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Ecan Tol He Xouyemws OTAATH 3nali — HHKTO ee He Chacer,
Hemuy ¢ vepHbiM ero pykbem, Ecan Tbl ee He cnaceiib.
Jlom, Tae WMA Thi, WeHY H MaTh, 3naii—HHKTO ero He ybber,
Bce, 9T0 poanHo# Mbi 30BeM,— Ecan Tbi ero me yObeuib,
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XymswpeToennul fawy Cowaa COP.

KoHcTaHTUH CMMOHOB
"Y6el ero!l”

18 nona 1942

Konstantin Simonov
“Kill him!”
18 July 1942



WUpuHa HukonaesHa KHOPPUHT, (1906-1943)

“YMEPEHHbIU, TBEPAbIU, }XEJIE3HbIHA...”

lMo0 cHeeom xornodHol Poccuu,
100 3HOUHBLIM neckom nupamud. ..
M.KO. JlepmoHmos

YMepeHHbIN, TBEPAbIN, KENE3HbIN,
[Mpe3peBLUnn NUWEHbSA 1 CTpax,
B3netatowmn B 3Be3aHble 0e3aHbl,
Hbipsaowui B TEMHbIX MOPSIX,
Ewe — nobegutenb-ygayHnk —
(«Kyga Tonbko Mbl HM 3aLunun!»)
Hemeuknn medtaTenbHbI ManbyYnk
['ynseT HO KapTe 3eMnu.

OH Tak nogkynatoLie Mosnog,

Tak 6ogpo waraeT Bnepea,

Hecs pasopeHbe n ronog
Mosctoay,

Kyna Hu npunger.

Ero Ha 6ynbBapax Napwxa

Tak pagyeT Kaxapblin NyCcTK:

OH ry6bl 3aCTEHUYMBO JIMXKET,
Kocacb Ha dopaHLy3CKMN KOHbSK.
Y necTpbiX BUTPUH Mara3nHOB
Yacamu ctouT, HE uaer,

CoBceM no-pebsybn pasmHys
CBoOW KpacHbIN, CMEIOLNNCS POT.

A 3aBTpa, NoCNyLHbIN NpUKasy,

C BMHTOBKOW Ha TBEPAOM Mnrieye
[Mongert... n He BpocuT HK pasy
[MpocToro Bonpoca: «3a4emM?»
3ayem emy pycckue BbHrmn?
PaspyLueHHble ropoaa?

Ha ceBepe unu Ha tore —

Be3ne — HenpemeHHO — Bcerga?
3ayem emy rMbHyTb N gpaTbCs
Cpeaw paspyweHun n ea,

Korga 3a nneyamu nuwb ABaguaTb
BocToprom obmMaHyTbIX net?
HeyxTo Takasa oTpaga —
Heponrnx noben Top>xecTBo?
Benb 3anax cmonbl u3 WBapuBanbga
YXe He KOCHeTcS ero.

N Hap ©6e3bIMAHHON MOrmMnown

Yke He nonnaveT HUKTO.

[anekun, obmMaHyTbIn, MUSBIN. ..
3a yto?

(18 siHeaps 1942)



“HE’S TEMPERATE, DOGGED, ROCK-SOLID...” (18 January 1942)

German POWs. 1945 sketch by Georg Rauch, a young Austrian, with some
Jewish blood, who ended up being a part of Hitler's war machine and fighting in
Russia. He was captured, survived by a miracle, and returned home. He
eventually became an accomplished artist and moved to Mexico. In the 1980s,
he wrote a memoir of his experiences in the war that was published as "Unlikely
Irina KNORRING, (1906-1943) Warrior: Jewish Soldier in Hitler's Army." This drawing is an amazing human
document: a 1945 sketch by Rauch of a column of German POWs being marched

for 300 kilometers to a POW camp (some of them barefoot).




Masen AdoHuH. Mepeabiwka mexay 6oamun. 1943
Pavel Afonin. Lull between the battles. 1943

i

Cepren babkoB. OH bygeT cTpenATb - CHayana B HMX, a NOTOM B cebsa. 1945
Sergey Babkov. He will shoot, at first at them and then at himself. 1945



MAPLLIEBAA POTA

346K0 NOHUKIa Tpasa Ha nyrax,
JOXONK 6e300XKHbIN. ..

TeicA4a neT Ha Moux canorax
rMUHOW JOPOXKHON.

B ropne ot aTton noXxyxnon Tpasbl
ropbkasi 3aBs3b.

Cyactnmsbl nvua y Tex, YTo MEPTBbI,-
OTBOEBASIUCH.

Tsakoe 3BaHbe COBETCKMX DONLOB
Mbl NEPEHOCUM
[0JIron Joporon cpeau MepTBeLoB
N Yepes3 OCEeHb.

BoT oHK, cnonoxm orHeHHOW MrTbl,
[biMHOro cmpagal..

B cepble cnuHbl HAM CMOTPSAT CTBOSbI
3arpagoTpsaa.

i H

MapK AHgpeesny COBOJ1b (1918-1999) UTo CTOpOXMTE Bbi M3-3a Byrpa

B3rnsi4oM-npuueniom?
He 6ecnokonTech: Mbl KpukHEM "ypa!"
nepen paccTpenom.

1943
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Mark SOBOL (1918-1999)

MARCH BATTALION

The meadow grass looks cold and wilted.
It's raining hard...

A thousand years encrust my boots

like roadside mud.

That wilted grass leaves a bitter taste
deep at the core.

The faces of the dead look joyful—
they’re done with war.

The arduous title of “Soviet soldiers,”
that heavy haul,

we carry on the roads amid the dead
and through the fall.

Here comes the stench of smoky gloom,
quick blazing bursts...

Our backs are targets for the guns

of barrier troops.

Why are you watching from behind,
cocking your guns?

Don’t worry, we'll all shout “Hurrah!”
as we’re mowed down.

1943
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AHHA ANEKCAHAOPOBHA BAPKOBA (1901-1976)

ANNA BARKOVA (1901-1976)
VICTORY SONG (1946, 1953, Kaluga)

MECHA NOBEAUTENIEU

Yem Topryewwb Tbl, Aypa HabuTas,
fonosa TBOA HecTanaHHaA?
Canoramu my»xa youToro

N ero rumHacTépKoi pBaHoIo.

A Beab 6bln OH, KaK fi, repo.
Co cBATbIMK €ro YNoKOoM.

AX Tbl, TETEHbKa becToNKoBas,
MoKeT, Tbl Ha40 MHOO CHKa/INLLIbCA,
Bpocuib KopKy xneba nakoBoro

B namATb My»Ka—ero ToBapuily?

Bce nons u goporu 3aamno

KpoBblo pyCCKOIO, KPOBYLLKOM a/10t0.
KpoBblo Hallel, KPOBbHO BPaXKECKOW.
Paccka3saTb 6bl BCE, Aa He cKaxkeTca!l

3akonTenble U WepLiasble,

LWnwn mbl Mparoii, bepanHom, Bapwasoto.

Mpoxoannu mol, nobegutenu.
Mepen HaMW APOXKANMU KUTENN.

BopoTtununce aomoii 6esrnassbie,
BopoTtunncek gomoit 6espykue,

M c yyxoi, He3HaKoMOM 3apa3olo,
M c yyKOW, HEMOHATHOI MYKOIO.

M B nbinu Ha 6a3ape cenu

N nobeaHble necHu 3anenu:
—MNopasaliTe Ham, MHBanMaam!

MbI CMAUM C UCKaNEYEHHbIM BUAOM,
MoxanenTte Hac, nobeauTenen,
MoMMHaOUYM BalLMX poanTenen.

(1946, 1953, Kanyea)



“The Autographs of War” series by Gennadiy Dobrov.

In the 1970s the artist travelled and lived in Valaam and other "colonies"
for crippled and disfigured WW2 vets, and produced extraordinary
drawings of the veterans, which he wasn't allowed to exhibit until
Perestroika.




“rOPOJA, FOPOAA, TOPOJA...”

Bopuc AHgpeesuy PUJTUMNNOB, (1905-1991)

Boris FILIPPOV / Fillistinsky (1905-1991)

l'opoda, eopoda, 20po0a,
Cr108HO KapmoYHbIX OOMUKO8
cmado,

Hukomy, HukyOa, Hukoz0a -
Hu4ye2o mHe om Xu3HU He Haoo.

[lo dopozam Hemeukoul 3emru
51 enady ceoto eemxyro mauky,
U kayaromces kawku cmebru,

Komapbi xopog8odsim 3arinaqkKy.

Hukomy, Hukyda, Hukoe0a -

Hu4ye2o MHe om XU3HU He Haoo ...
LepeseHb 0b6o3nuswiuxcss cmado ...

l'opoda, eopoda, 2opoda...

(1945)

“TOWN AFTER TOWN AFTER TOWN”

Town after town after town,

just houses of cards bunched together.
There’s nothing | want out of life. . .

No one. .. Nowhere. . . Never. ..

I’m pushing my rickety cart
on the roads across German land,
clover stems nod as | pass,
mosquitoes keen a lament.

There is nothing | want out of life—
Never... Nowhere... No one...
Angry villages bunched up together.
Town after town after town...

(1945)



“LLUIAPKHYJ1 BbICTPE/N.
N APOMb I10 KOXE...”

LLIapKHyA BbiCcTpen. N apoXKb NO Koxe,

TOYHO KHYT OOXKET.

N cmeéTcA B 1MLLO NPOXOXKUI:
«Monyyant naek!»

3a gesuuen ¢ Tyrum noptbenem
CTapuyoK No naHenu

Ene-ene bpeper.

«Mbl Ha npownon Hegene
MypKy cbenu,

A Tenepb — 3TOT BOT...»
LLlesenutca B noptdene

N 3noBeLe mAayKaeT KoT.

MNog Horamm xXpycTart

Ha cHery oKOHHble CTeKna.
Babbl mpayHo, B paa,

Y nycToro napbKa CTOAT.

«YTo pgatoT?» — «loBopAT,
NxKOoMBEHLLAM N AeTAM — CBeKaa.

(Buma 1941-1942)

“A GUNSHOT CRACKS.
| SHUDDER...”

A gunshot cracks. | shudder—
it feels like a whip slashing.

A passerby laughs at me,
“Just got your daily ration!”

A girl walks down the sidewalk
with a bulging briefcase,

an old man shuffles behind.
“Last week,

we ate Murka,

and now his time has come...”
The cat in the briefcase

stirs and darkly meows.

On the snow, windowpanes
crush under my feet.

Grim women line up

by an empty food stand.
“What'’s for sale?”

“For dependants and children—beets.”

(Winter of 1941-1942)

HATA/IbA BACU/IbEBHA
KPAHOMUEBCKASA (1888-1963)

NATALIA KRANDIEVSKAIA
(1888-1963)



“LLIAPKHYJ1 BbICTPE/1. U PO{b 10

KOME...”

LLIapkHyAn BbicTpen. N apoXKb No Koxxe,

TOYHO KHYT OOXKET.

N cmeéTtca B MU0 NPOXOXKUN:
«Mony4yan naek!»

3a geBunUEN C TYTMM nopTdenem
CTapuyoK no naHenu

Ene-ene 6pepger.

«Mpbl Ha npownon Heaene
MypKy cbenu,

A Tenepb — 3TOT BOT...»
LLleBennTtca B noptdene

W 3n0BeLLe mAyKaeT KoT.

lNog Horamu xpycTaT

Ha cHery oKOHHble CTeKNa.
Babbl mpayHo, B pas

Y nycToro napbKa CToAT.

«Y10 patoT?» — «loBOpPAT,

NxauBeHUam 1 AeTAM — CBeKa».

(3uma 1941-1942)

EneHa OckaposHa MAPTTU/A (1923 r.p.), Ha KoHuepT. 3uma 1941-1942.

Elena MARTTILA (b.1923), To the Concert. Winter 1941-1942.



This book was published by Smokestack Books in August 2020

The Second World War occupies a special place and available to order online

in Russian memory. Between the German

1 invasion in June 1941 and the liberation of . _

Berlin in May 1945, over 26 million Soviet from the publisher:

civilians, servicemen and women were Killed https://smokestack-books.co.uk/book.php?book=185
fighting the Nazis. The war also occupies a

special place in the history of Russian poetry. For

Anna Akhmatova the Red Army was defending Blackwell’s (Heffers):
the Russian language as well as Russian soil (‘we https://blackwells.co.uk/bookshop/product/9781916012110
will defend you, Russian speech’). Poems written
by Red Army soldiers were published in
i newspapers and broadcast on the radio. Alexei Waterstones:
‘Surkov’s ‘In the Dugout’ and Konstantin Simonov’s ‘Wait for Me’ were . i9-ic- i ia-
T e Seiing e https://www.waterstones.com/book/russia-is-burning/maria-bloshteyn/9781916012110
. Published to mark the 75th anniversary of the end of the War, Russia is iaty-
- Buming hring§ together for the first time in any language poems written Poetry Book Society: .. .
by Soviet soldiers and civilians, by émigré poets, prisoners of war and https://www.poetrybooks.co.uk/products/russia-is-burning

Gulag prisoners, by poets who wrote ‘for the drawer’ and by later writers
| who have tried to understand the war and its long-term effects on .
ssian society. Including poems by Boris Slutsky, Anna Akhmatova, You can read the book reviews
ris Pasternak, Olga Berggoltz, Alexander Tvardovsky, Samuel
rshak, Irina Bet:l‘l, Evgeny Vinokurov, Vsevolod Nekrasov, Bulat .
mdz:i_ava,tVl;dimm \gstoiltsky and nga Ehrenburg, Russia is Burning in Literary Review (by Robert Chandler):
| IS stunning testimony to the power of poetry to resist Fascism and a //li i - -No-
B el et oy ixt Fasciam and 3 https://literaryreview.co.uk/comrade-shed-no-tears
in the war against Nazi Germany. )

hteyn was born in Leningrad (St. Petersburg) and emigrated and in The Postil (by N Dase): i ioti
when 8'}e was nine years old. She received her PhD from hittps://www.thepostil.com/russias-great-patriotic-war/
: .York'Umversity an.d was a postdoctoral fellow at Columbia
where she examined Dostoevsky’s impact on American
and culture. She is the author of 7he Making of a Counter-
lenry Mille_r’s Dostoevsky (2007) and the translator of
ch’s Dress Rekemal (2009) and Anton Chekhov’s The
. translations have also appeared in a number of
inl:llldmg The Penguin Book of Russian Poetry
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